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Write about th
Roger’s nowmo:m:.?

that you have gatherey i

e impressions

1. Introduction

sir Roger de Coverley is one of the members of the
Spectator Club. Captain Sentry is another member of the ¢y,
Sir Roger's visit to @ theatre is described in this essay, The
essay offers insights into the literary and social conditions of

the age of Joseph Addison.
2. Sir Roger and dramas

Sir Roger confesses to Addison that he has not seen any
play for the last twenty years. He expresses his wish to see the
latest play, The Distressed Mother by Ambrose Philips. Sir Roger
says that the last play he saw was The Committee which
ridiculed the Commonwealth of Oliver Cromwell and the
Puritans. Sir Roger describes it as ‘a good church of England
comedy'.

3. Roger’s comments about the play

One of the aspects of The Distressed Mother is the refusdl
of widow Andromache to marry her lover. This kindles S

”ouw_..m memories of his own &mmvw inted love _“%_. a wido¥
d
€ comments that most widows k wmlwﬂwm ﬁ:a is ver

23 M.S.U - V (Non-Fiction)

difficult to win them over. He also criticizes the obscure

language of the play. He says that he does not know the
meaning of many passages in the play. Sir Roger in his
simplicity thinks that in a great tragedy the language should be
high-flown and incomprehensible to the ordinary spectator. Yet
another comment that he makes is about the strutting of Pyrrhus
up and down on the stage. He says that even the King of France,
known for his majestic gait, could not have walked like that. When

Hermione, another notable character in the play, walks away,
all the spectators loudly clap their hands. Immediately Roger

remarks, * On my word a notable young baggage’. Sir Roger’s

remark upon Orestes who has murdered his adulterous mother
and her illicit lover is that Orestes’s madness is richly deserved
by him for his matricidal act. Thus Roger's dramatic criticism
is out and out impressionistic and based on personal likes and

dislikes.
4. Social conditions

The essay also throws some light on contemporary social
conditions. Violence and disorder seem to have been rampant
in that age. Sir Roger is afraid of going to the theatre alone and
unarmed. He speaks of the threat posed by the Mohocks. The
Mohocks were the gangs of aristrocratic ruffians who infested
the streets of London in the early 18th century. They robbed
men and raped women in broad daylight. Sir Roger boasts
that he has tricked Mohocks successfully on several occasions.

Hess ro ioe—— &fe M eneliuss ¥ Lyl
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1. What has Bacon

got to say about 3.@3%@

1. Lover of solitude is peast

Bacon on Solitude : Aristotle said that the man wh,, ¥
tude must be either a beast or a god, g,
e. He says that the lover of Solitude

rmm
delight in soli Con
disagrees with Aristotl . ; is 3
beast and a beast only. He cannot claim to have any divine Qual

Some men are exceptional. They deliberately cut ﬁzmamng
off from human society in order to devote themselves to Nobly
studies’. Bacon gives many examples. The Candian sagg
Epimenides fell asleep in a cave when he was a boy. He
remained there for fifty-seven years. The Roman king Numa
retired into a cave at times to receive instructions from th,
nymph Egeria. Apollonius, a worker of miracles, was also 3 lover
of solitude.

2. Examples for exceptions

Bacon says that solitude is more mental than physical. The
men who are not friends are like lifeless pictures in a gallery.
Their talk is mere noise. A friendless man may feel lonely even

m.a Sma_.am»oﬁm 3_.__m:oo_,0<<a.._.3m_=mo*m Em:a_mmmam:a
like a desolate desert. ”__

3. Unburdening to friend js Confession

o *wmooa on the Fruits of Friendship : Bacon discusses

Mchm of :_.msa.%_.n atlengh. First, friendship relieves a man
ental tension in the Same way as medicines cure him o

of hi

13 M.S.U - V (Non-Fiction)

his a,mmmmmw. Christians confess their sins to a priest. The

. confession lightens their burden. Unburdening oneself to his

friend is a kind of civil confession.
4. Kings need sincere friends

A king's life is full of stresses and strains. He is surrounded
by toadies and traitors. He needs a sincere friend to console
him in times of crises. He elevates a lowborn and bestows
favours on him in order to win his steadfast devotion. Bacon
gives many examples of kings befriending lowborns. Sylla raised
Pompey to his level. In the same way Julius Caesar elevated
Brutus to a high rank. Unfortunately, neither Pompey nor Brutus
was loyal to his master. They became treacherous.

5. People without friends are cannibals

Bacon says that the man who is reserved and
incommunicative is ‘eaten’ by his own worries and anxieties.
Charales the Hardy and Louis the Eleventh did not have friends
to share their thoughts with. They were tormented by the secrets
which they kept to themselves. Pythagoras characterized such
people as eating their hearts out. Bacon calls them cannibals.
An undertanding and receptive friend doubles our joys and halves
our SOrrows.

6. Friends clarify our chaos.

Another good done by a friend is that he clarifies and sorts
out our ideas. He evolves order out of chaos. An hour’s talk with
a friend makes a man wiser than a day’s meditation can.
Themistocles said that hte thoughts of the man which are




i3 40
M.S.U-V (Non-Fnctlon)

Conclusion
poor and the destitutg

in Black helps the :
the jackfruit which ha

Thus the Man .
fuss and fanfare. eis

y xterior. The story of the Man i

mbles Goldsmith’s own life. Thig

th the Man in Black ar

without an
sweet fruits inside a prlckly e

Black in several respects rese

n why the essays dealing Wi

is the reaso .
graphical interest.

generally studied for their autobio

F 5.Paragraphﬂ
1. How did the Man in Black help the three beggars?

Ans : Repeat Paragraphs 3,4 and 5 from the essay.

2. Write about the inconsistent conduct of the Man in Black.

Ans : Repeat Paragraph 2 from the essay.

e Y

| 6.Choose the correct answer out of the given
options
|

1. The Man in Black and Altangi met beggars
a) three b) four c) five (Ans:a)
2. The first beggar was an old

~a)ayoung man b)
an old wo
¢) aold P..v;
(Ans:a

3. The first beggar had children

a) three |
~ b)four
- c) five
: (Ans:c¢



character of the Man in Bjaq s

Introduction

Goldsmith
philosopher Lein ChiAl

esteems him because
character. He is one of the most disinterested, sympathej, .

benevolent of men. But curiously enough, he seemg i
ashamed of this trait and tries many methods of hiding it from

Character of the of Man in Black

introduces the Man in Black as one of the Chm
tangi’s most esteemed friends_ Altay
of a certain strain of eccentriciy ;- hgl

By

~ There are cruel men who revel in cruel deeds. Shakespegrg

ylock is such a man. Some misers and self-seekers hige

air ammmtobegenerous and unselfish. But peopjs
{ pathy and mamtalnmg a severe

left hand. The Man in Blackis
hides it under a facade of

39 M.S.U -V (Non-Fiction)

passers-by with their tales of woe. The Man in Black is thus
trying to project an image of himself as severe and unsenti-
mental. But the real character of the Man in Black comes out
when an old man appeals for help saying he has a sick wife
and five children. His story so moves the Man in Black that he

~ gives him a shilling stealthily.

i The Second Beggar

To keep up the appearance of a hard-hearted man, the Man

in Black condemns beggars. He says that if he were a
magistrate he would construct more pnsons for beggars. He is
interrupted by a one-legged sailor. He says that though he fought
for the nation and lost his leg, people living in ease have not
helped him. The Man in Black is filled with deep symia'ﬁl‘:w.fbr
the maimed sailor. At the same time, he wants to maintain his
appearance as a hard hearted man. So he buys thqu [
bundles of matches for a shilling. X

The Third 'Beggar

Now comes a woman carrymg two chlldl'en :
she is in distress, she tries to sing a ballad
can. But her voice is realiy doleful The Man
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How did Roger fall in love

with the widow?

or
¢ on the relation petween Ro

ger and the

Commen
widow.

Roger’s love

Sir Roger had a great affliction in his youth. It :
disappointment to him. Roger revealed it on his walk frop, hig
house. He said that the widow was a perverse lady. spe
illtreated him. When he thought of her, the same tenqg,
sentiments revived in his mind. He carved her name on t,

bark of trees.
Roger at estate

Roger came to his estate in his twenty-second year. He
wanted to follow his ancestors. For his health, he had country
sports and recreations. In his twenty-third year he had to serve
as Sheriff. He was pretty tall, rode well and well-dressed as the
head of a country. When he rode to the hall where assizes
(cm.mtry courts) were held, he reieived glances from the bal-
t?onle§ and windows. Inthe assizes, he happened to see a beal-
tiful widow. She cast her bewitching eyes on him. Seeing hef
look, h? became a captivated calf to her. When her cause was

;g:n trial, the whole court was prejudiced in her favour. She
e aa trl;efvertse woman who could be admired by men. S®

n of admirers. She was well-read. She had friends.SM
Wwas accompanied by a confidane,

3 M.S.U - V (Non-Fiction)
Mistress
The accomplished mistress knew that Sir Roger was the
fairest and most humane of all the men in the country. Roger

pretended to cross the country and wait upon her. He soon set
out to make his addresses.

She was beautiful beyond the race of women. There was
dignity in her aspect, and complacency in her manner. No one
could approach her. When Roger came to her house, he was
admitted with great civility. She placed herself to be seen by
him. Her charms made him speechless. Then they began to
converse on the subject of love but were intervened by her
confidante. Roger had to take leave of her. This barbarity kept

him at a distance.
Conclusion

In the end, Roger admitted that the same would be with
anyone who happened to see her. Anyhow, she was an
excellent woman.

1. How did Roger reveal his love to Steele?

Ans : Reproduce Paragraph 2 from the essay.
2. Comment on Roger’s life at estate.

Ans : Reproduce Paragr_aph 3 from the essay.
3. Write a brief note on the qualities of the mistress described.

Ans : Reproduce P aragraph 4 from the essay.




b

24
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: to the theatre escorted DBY Captain Sentry ang,
es c
body of servants equipped with strong oaken sticks. When e

0ay

ese uo%.ocmam surround him and omae_z

play is over, th S - : .,
back home. The manner in which the spectators y

bring him
s with the players on the stage shows

the n_& identify themselve
their naivete and readiness to enjoy drama, however artifigiy

it may be.
5. Conclusion

Addison’s essays are usually spiced with humour ang
tinged s&: irony. He is a keen observer of men and manners
His essays are didactic in character but the satire is always

gentle, urbane and restrained. ‘Sir Roger at the Theatre' reflects
allthese qualities of Joseph Addison

Write about the criticism of Ro

Distressed Mother', gerabout the play ‘The
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| ?:.8 an essay on

1. Salient features of Hazlitt a

3. solitude and Lonelinegg

i '® one who igigof afraid of ,_o:mzsmmm T
T - This

5 egntiment finds immortal eXpression in hig

‘On pisagreeable People”.

amo_mqmco: t

ha

i never less alone than when a|gne. Hazlitt wanyg woznw :
ltude.

ill be a constant rem;

He wil Inder of one's we
aknesses

and

s an essayist

The familiar essay must be distinguished from the periodical .
he familiar essay followed no [im!

essay of the eighteenth century. T
Its charm consisted 4. Meanness and arrogance

plan and had no purpose, moral or didactic.(

s flavor of good conversation, the The vulgar and affected are mean and arrogant | ih
n their

pearing and behaviour. They care more for show, costumes
writer. The mcc_.mow matter, grave, gay, humorous, witty, and display of delicacy and refinement than for Al it
depending upon the mood of the essayist, displayed infinite moral c_uz@::.._mmm. A..:m FHetar PSR - il
variety, Hazlitt was truly a familiar essayist. He was free to use and seal qu_, ARnonndary e 2
pretended refinement. Hazlitt holds.the people of both classes
in contempt and hatred. He disapproves of the behaviour ang

in its numerous digressions, it
warmth of its imaginative fancy, and the self-revelation of the

any literary form he desired.
2. Agreeable People and Disagreeable People attitude of both.
Agreeableness is obviously mq«mimomocm for achieving and 5. A kind of conversation and real people

maintaining popularity. Agreeable people are better liked than

disagreeable people. On the other hand, agreeableness is not

The conversation is made up entirely of scattered pieces of
information and stray remarks gathered from different public
places. The arguments of the politicians are gathered from
various sources and casual observations. Hazlitt points out the
difference between the real and the ideal. The realis that which
At I8 something individual and striking. The ideal is that which we

Wish anything to be. It is something we imagine and contemplate

useful in situations that require tough or totally objective
decisions. Disagreeable people can make excellent scientists,

critics, etc. Wit is only agreeable as it is sheathed in good
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hos in the essay
on of the children to Lamyy, 5

reacti
re moved to tegrg

h. The children 2@
e pleasant subject. Therg

n tell Lamb that they are onjy

is profound pathos, as the childre

dream figures and that as Ann Simmons (Alice Winterton
rejected Lamb, and married Bartrum, Lamb has no right tg
regard the children as his. The dream figures vanish, leaving
Lamb with the bitter realization of the emptineéss of his life. In
consonance with the mood of pathos, Lamb’s language in this

essay is simple and altogether free from obscure allusions.

3. Pat
There is pathos in the

account of his brother’s deal
They want their father to turn to som

4. Conclusion
Charles Lamb occupies a unique position in the history of

Engli
glish essay. He has been accepted by all as the prince among

English ' ' ‘
» Var?ets essa.ylsts. Hls essays appeal to all for their inmense
y, autobiographical element, humour and pathos and above

all ' ity *
the poetic quality ‘Dream children’ is rich in fun, humour and

poetic quality.

[Paragraphs)
Write a paragra
ph on the humour in hi
| in his Essy ‘Drea
m

1.
Children’.

A .
ns : Reproduce Paragraph 2 from the essay

2. Write a note on '
the pathos in th
e Essay “Dream Chi
, Children”.

Ans :
Reproduce Paragraph 3 from the essay
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i |dren
6. Pathos in the reaction of the chil

of the children to Lampy

i tion

is pathos in the reac : :

omf;efhispbrother's death. The children are moved to tears
acc

ir father to turn to some pleasant subject. Therg
;,;{)f‘gi::;::;: as the children tell Lamb‘ﬂ::::l ;hz :: C:;Iy
dream figures and that as Ann Simmons reje e chudrén q
married Bartrum, Lamb has no right to regard e as
his. The dream figures vanish, leaving Lamb with the bitter
realization of the emptiness of his life.

7. Conclusion

in consonance with the mood of pathos, Lamb's language
in this essay is simple and altogether free from obscure
allusions.

1. Write a paragraph on the boy Lamb.
Ans : Reproduce Paragraph 2 from the essay.
2. Write a pa’ragraph on John Lame’s brother.
Ans : Reproduce Paragraph 3_from the essay.
3. Write a note on Mary Field, Lamb’s grandmother.

Ans : Reproduce Paragraph 4 from the essay.

4. Write a paragraph on a mixture of humour and pathos in the
essay ‘Dream Children’.

Ans : Reproduce Paragraph 5 from the essay.

49

2. What does Lamp, long for in his ess
Children’?

MSuU-v (Non-Fiction)

ay ‘Dream

Introduction

Lamb’s essays are limited in number.

AT Though they are
limited in number they exhipjt infi

) o nite variety. He reveals much
of himself indirectly ang incidentally in his essays. The charm

of his essays is the blending of humour and pathos. The central

subject for Lamb is not Lamp the individual. But he is related to
his numerous friends, relatives ang contemporaries. The
essay Dream Children is a true representative of all the above
mentioned points.

2. Humour in the essay

Thereis a mixture of humour and pathos in the essay. The
reaction of the dream children to Lamb’s description of Mary
Field makes one laugh. When Lamb talks of Field's mastery of
the Bible, Alice spreads out her hands - an indication of her
admiration for her grandmother. When Lamb tells her children
of the spirits of two infants which haunted the house and of
which Field was not afraid, little John expands his eyebrows in
an effort to look courageous. When Lamb recalls how he,asa
boy was not interested in fruits, John, stricken by guilt, drops
back on the plate the bunch of grapes that he had picked up
unnoticed by his little sister Alice.




M.S.U - V (Non-Fiction)

4. Essays

1. A Critical Appreciation of Dream Children : A
Reverie:

1. Introduction
Dream Children is one of Lamb’s most popular essays;
The intensely autobiographical vein, the touches o'f pathos ang
the simple language—all these factors have contnbl'Jted to the
popularity of the essay. The essay contains thumb-nail sketches
of the boy Lamb, his brother and grandmother.

2. The boy Lamb

The boy Lamb was dreamy and retiring by nature. He was
not interested in playing with children of his age. He spent long
hours, gazing at the marble statues of the twelve Caesars in
his grandmother’s drawing room. He identified himself with the

statues so much that he felt himself turning into a marble statue.
Or, the statues of the emperors seemed to become alive and
communicate with him. Similarly, roaming about in the garden,
he felt himself ripening into an orange or a lime. Another sight
that attracted his attention was the variety of fishes in the
fishpond.

3. John, Lamb’s brother

Lamb’s brother John was a contrast to him inall respects,
Unlike the dreamy, moody Charles, John liked an active outdoor
life. He was an  inexhaustible dynamo of energy. He rode his
horse and went on hunting expeditions with his friends in

4. Mary Field, Lamb’s grandmother

Lamb gives a memorable picture of his grandmother Mary
Field also. She is presented as an excellent housekeeper who
maintained her master's house with meticulous care until her
death. The house decayed thereafter and all the ornaments in
the house were stripped and transplanted inartistically in the
gaudy drawing-room of her master's new house. She was very
pious and knew the Bible by heart. She endeared herself to all

and sundry with the result that when she died thousands of
people were grief-stricken.

5. A mixture of humour and pathos

There is a mixture of humour and pathos in the essay; The
reaction of the dream children to Lamb’s description of Mary
Field makes one laugh. When Lamb talks of Field's mastery of
the Bible, Alice spreads out her hands — an indication of her
admiration for her grandmother. When Lamb tells her children
of the spirits of two infants which haunt the house and of which
Field was not afraid, little John expands his eyebrow§ in an
effort to look courageous. When Lamb recalls how he, as aboy
Wwas not interested in fruits John, stricken by guilt, drops
back on the plate the bunch of grapes that he had picked up
unnoticed by his little sister Alice. iy
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1. What according to Lynd is a child’s attity d."-;} v~
a money-box?

T:;ch the child the wisdom of thrift and the power of wealth

Lynd, with his niece as the model, probes into the attityge of
a child towards a money-box given to it as a present by gome
well-meaning relative. Firstof all, it is not the type of thing for which
a child goes willingly. Itis meantto teach the child, early enough,
the wisdom of thrift and the power of wealth. But chilg has, by
nature. little of the patience needed for steady and carefu| saving.

Child not ready to wait long for realization

The child with the money — box begins to dream aboyt the
costly toys which can be his, if only he saves enough, Pﬂering
through its slit, he has a vision of his dream-world. But he is not
ready to wait long for its realization. He is prepared to sacrifice
what it promises tomorrow for what it can give today. His
mmediate desire is to have the slit widened to allow the coins
collected to shide out quickly. Teasing them out one by oneis a
torture that he cannot withstand. So the chisel is found add the

slit is prised open and the coins roll out, giving obvious joy.

Children lack patience for learning

It is wrong on the part of adults to think that children can be
taught thrift by keeping a money - box. By nature they lack the
patience needed for learning the lesson. To him a wide mouth
i a money - box shows generosity and a narrow one, cruelly.

e
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rush'the im
ent he thought 1® could now ¢ PUden
12. Fora mom B i of the paper-

petween two S y
13 lf:"tow second thoughts N felt that he and the mosqyy,
. But on
¥ llers in ; A
were fellow-trave o prief while. Neither of i

the
14. They had come toge Ly
knew from where they come and wh inally

go. S
15. A porter reminded hil :
down leaving the mosquito to buzz al

alone.

Examine the title ‘A Fellow- Traveller’.
(or)
How does Gardiner develop @ relationship with the

M.S.U - V(Non-Fiction)

the journey of life.

m that his station had arrived. He go
round the compartmep

mosquito?

1. Gardiner resolved to kill the insect:

One night Gardiner was returning from London to a Midland

town by a slow train. The compartment was empty but he could
not read his paper in peace. A mosquito settled down on
his nose. He flicked it away, but the insect now settled first on
his neck and then on the back of his hand. Highly irritated,
Gardiner resolved to kill it. But, however much he might try to
hit by hand or with paper, he was unsuccessful. The insect
was too fast for him. It led him on a merry-go-round through the
compartment.

V3R
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Gardiner not kij M
2 killed the insect, S'U‘V(Non-p‘-cuon)
Gardiner now beggy, .
ture. It was pla 298N 1o feq g admiray;
cre@ 5 p ying a vig°r°us ation for s
he must also be mag“animou game wity, hi © little

é S With - Ther
reprieve. He would not i j; Nit. He deg del g;fore.
3 eita

3, Gardiner with the Mosquite parallel ¢

When Gardiner settieq o s O our Telations:
nis paper, the mosquito came Sty ons\:a‘ ONCe more ity
was at first tempted to crusp the SR be Paper, Gardingr
ofthe pa?er. But on secong thoughts he ::Neen the sheets
his promlsefd word. He had vowegq haECd ‘hShou\d Not break
ifit be a nuisance. This thought 9€nerated a s:-‘m e
in him. The mosquito had some gor o k'\ns;f‘ h\gT\E\'fee“ng
many respects there were Similaritieg betwe \p wr\h him. \n
insect. Neither of them knew from Wb e: him and the
did they know what their fina) destination W-as‘! ‘ad come. Nor
short while that they were to '

twas only for o
. 9ether. This is similar to shari
the company of our friends a fing

nd relations in the w
orld. The
are forced to part from them even as Gardiner hag g \eav';:?
e

train and the mosquito when his station hag beenreached, Thy
adventures of Gardiner with the mosquito inside the \'\.gh\:d
compartment are parallel to our relations with othersin this world
Just as at the end Gardiner had to step into the darkness. W;a

also have to go away from this life into the dark unknown called
~ death.
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M.S.U - V (Non-Fiction) ur emotion or imagination

without any restri | good. The real appeals to our sengg
is true, the idea = sponds to our wisy

The real is ; rstanding- the ideal corresp - oaey

of reason and unl B e R il charm a ptivate

g. This spl

o
ction or curb on

and longin
the Spectator.

6. Fear of Death
The most dreaded thing in the world is death. /;‘\Il men febTr
death, some more, some less. Hazlitt's €ssay O."‘ Dnsagreeal e
People” is a penetrating study into the psychological complexm.n
of the fear of death. Man fears death, not sleep, though sleepis
not much different from death. Birth is the beginning of life and
death its end. Therefore death is the inevitable fact and

occurrence of life. We should not fear death.

E‘S. Paragraphs ]

1. What are the salient features of Hazlitt's way of writing?

Ans _rRéproduce Paragraph 1 from the essay.

2. What are the differences between agreeable people and

disagreeable people?

Ans : Reproduce Paragraph 2 from the essay.
- 3. Whatis a kind of conversation, according to Hazlitt?
Ans : Reproduce Paragraph 5 from the essay

~ 4. What, according to Hazlitt, is fear of death?

Ans : Reproduce Paragraph 6 from the essay
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4. Essay

Write the story of the best investment Cronin ever

made

Introduction

This is the story of a young man. It is a touching episode

from the life of Cronin. It shows how the timely help of Cronin

transformed the wayward life of a young man.
1. The stranger succeeded in meeting Cronin

Once Cronin was travelling from the USA to England in a
ship. As he was very tired he avoided meeting and talking to
fellow passengers. But he was closely watched by a stranger.

his early 40s. He was rather short in build. He had fair
complexion. His forehead was thin and hair had begun to
recede. He had clear blue eyes. He looked serious and reserved.
He was travelling with his wife. At last his wife urged him to
meet and talk to Cronin.

2. The social work of the stranger and his wife

The stranger was a solicitor. He was also a social
worker. He had been helping the youth for 15 years. He ran an
organization devoted to the care of boys and girls. It helped the
slum children who had fallen under the ban of law. They took

He followed Cronin wherever he went. The stranger was in .

85 MSU-y (Nm_Fm)

dereﬁd adolescents from the juvenile courts ang placed them
healthy environment. They healed the youth in mind ang body
in

and trained them in a useful craft. Then they sent them back
into the world.
3, The past life of the stranger or suicide attempt of
the stranger
The stranger récollected his past life before 25 years, At
that time Cronin was practising as @ young doctor in London,
The young man had no parents. An uncle of him got a job as
clerk in a London solicitor’s office. He had no friends. So soon
he made bad companions. He started gambling. He bet on
horses. Soon he lost all his personal belongings. In an effort to
recoup he took a sum of money from the office safe. But this
last resort also failed. So he turned on the gas and tried to

commit suicide.
4. The young man saved

The landlady informed this to the police. So a police
sergeant came to Cronin. Both of them went to the room of the
stranger. He was lying almost lifeless. Cronin began the work of

resuscitation. After 75 minutes the young man recovered. He
slowly got up and looked at the three people who saved him.
Now he realised the horror of the situation.
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M.S.U - V (Non-Fiction) e of such savings as, “Man,
a child has often been told th® care of the pence, ang

" “Take
a mickle makes a muckle - and » But no normal chjjy -

x
the pounds will take care of them so _:8 a miser.
likes the restraint. [f anyon® 55 =
nflict
3. How does Lynd describé the co

being given a money-box? e thath
bo rea e i
As soon as a child receives @ money-boX s He puts coi 2
ney he gets. e puts coing

expected to save part of the mo gle begins between the

“regularly into it and soon an inner
ild becomes
desire to save and the desire t0 spend. The s oo,
ns. They are ever in conflict

selves, inseparable like Siamese twi
and never able to get away from each other. Soon one spies
ple. It is often a lifelong

upon the other, making life misera
ses, this struggle ends quite

struggle. But in the majority of cases ._.:
early with a decisive victory for the self 5». muozam e money-

box is broken open, and the child is happy.

4. What, according to Lynd, is the nu_ﬁo_. in giving a child a
money-box as present?

A child is given a money-box so that he can, quite early in

3 _ao. léarn‘and practice the virtue of thrift. But once he takestoit
he is likely to carry it to the extreme limits. As a child given its ,.
i w:&u_uoﬁ_.acoq_musgﬁoaasg the child

follows a chilgy
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m but also from t
e reality is that Morgan is blank.
bout Neo-Catholicism.

he flatterer an

M.S.U - V (Non-Fiction)

transcendental pantheis
ecstasies of Neo-Catholicism- Th
He knows neither about pantheism nor a

t
Itis a splendid method. It gives also a chance Sa i
opportunity of talking about something else besides

of flattery.

he narrower

5. Stock phrases
ering is by applying the stock-phrases--

Another way of flatt :
__ simplicity,

simple, or quiet, or modest. These qualities
modesty __ are very rare virtues. These virtues are not things

to fling about as mere flattery. Many prophets and righteous men
failed to attain these virtues. But these virtues are incessantly
used in the ammo;g.o: of births, lives, and deaths of luxurious
men. Almost it is equally :o_._mm:_mmo,m_ to use these words to-
describe a funeral. However these words have become as
‘meaningless as the word ‘honourable’ cmm.n by the Japanese.
So, Chesterton <<o,c._a like to revert to oriental :<nm&o_m Im would
praise splendour as m_u_m:aoE and not as m_BU__o_Q .

e " ooao_cm_oz

= will umm sad am< ism: Boam_.: Bms
O:o _scou 2m< a_. ,_,_m o_a am«w s@
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14. We see a millionaire’s dress described as simple and hig

home as modest, But we also find his funeral described ag
quiet.

15. Even when a rich man is buried with all pom
his funeral is described as quiet and simple.

16. It is difficult for one to understand what more the writer

p and ceremony,

required before he could call it Javish and loud.

17. If the present tendency is to continue, the word ‘modest’
Will be used as often and to describe as many things as
the word ‘honourable’ is used in Japan. Men boots or even
an umbrella.

18. It would be much better if the world abandoned this hypocrisy
and went back to real, plain flattery as of old.

Consider ‘The Worship of the Wealthy’ as a delightful
satire on modern methods of flattery.

1. Introduction:

_ Gilbert Keith Chesterton was a versatile English writer. He
came to be known as the master of paradox. He used paradox

. as a weapon to combat conventional ideas. ‘The Worship of
the wealthy’, taken from All Things Considered, is an example
of this sort. ‘The Worship of the wealthy’, in a subtly satirical
manner, exposes the degeneration of flattery in modern times
from blatant, harmless falsehood to a dangerous half-truth

appears as truth.

93 MS\ ¢ (Non-Fiction)

old Method

\ in the past, flattery was straight forward. Falsehood itself
e. A poor man flattered @ rich man as the wisest,

as tru e strongest, most benevolent and most

bravest, tallest, he praises of a king by attributing

ul. Courtiers sang t

ift
peatt obable. It was a blatant flattery and

things that were impr
artificiaL It was harmless.

3. Modern Met
' method of flattery is more subtle and
aise the Prince or rich

hod

The mode .
modern method is to pr

slike, fond of art or convivial. They exaggerate
portance. They take the richman's superficial
love of cats, dislike of

poisonous. The
man as busines:

the value and im .
life and manner, clothes, hobbies,

doctors and try to call him a prophet or saviour of mankind. In
the old method an ordinary man was made an extra-ordinary
man. Contrary to that, in the new method the extra-ordinary man

is credited with ordinary qualities.

4. Negatives

A modern method used almost in an amusing way is to talk
only in negatives. The flatterer contrives to combine strict truth

or fact with a vast atmosphere of awe and mystery by the simple
operation of dealing in negatives. For example, the flatterer says
that Morgan stood aloof not only from the tendencies of
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art a new life

5. The young man helped to st

ndlady and Cronin
siderable rs
dy offered a month’
Cronin came forward and gave

t back in the office safe. Thus
elped to start a new life

decided to help the
k to his job resolved

The sergeant, the |a
g free board

young man. The sergeant at con
to make no complaint. The landla
until he got up on his feet again.
seven pounds ten shillings to pu
the young man was saved and h
Conclusion
Though the narrative reads like a story it Is @ real-life

incident. It happened in the life of Cronin. According to Cronin
the help—the money he gave to the yound man—is the best
investment he had ever made in his life.

(5. Paragraphsj

1. Say how Mr.S succeeded in approaching Cronin.
or
Describe the stranger.

Ans : Reproduce Paragraph-1 from the essay.

Write about the work of the stranger and his wife.
Ans : Reproduce Paragraph-2 from the essay.

3. Narrate the past life of the stranger.
or

Why did the stranger try to commit suicide when he was

young?
Ans : Reproduce Paragraph-3 from the essay.




